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WHERE TO?

The creation and experience of an artwork, whether representational or interpretational, emotional or aesthetic,
is strongly connected with life. Art has the ability to scrutinise the present and the past and oversee the future,
without losing the trust of the people. As a major component of the cultural field art has the capability to critique
all other fields, including the political.

Ismail Shammout, in whose name this award was established, represented the Palestinian experience when
depicting his own journey as a young man enduring the Nakba, the dispossession of over half the Palestinian
population from their homeland. He painted the refugees’ journey of struggle and the resurgence of the
Palestinian national identity and liberation movement, among other important moments that the Palestinian
people have faced.

For the fifth edition of the Shammout award, we proposed as a theme the question: "Where to?" We intended to
encourage young artists to engage with Shammout's artworks and experience. We borrowed the question from
a title of one of Shamout's works produced in 1953, just after the Nakba and at the onset of the Palestinian
refugee crisis. We realized how challenging such a question could be in the current upheaval that governs the
world, the Arab countries, and Palestine. Such a question opens all possibilities of scrutiny of the past and present,
the individual and the collective, and draws a light of hope for the future.

Young Palestinian artists in exile and those in Palestine who were born and grew up under Israel's military
occupation and apartheid system, responded to the question: Where To? With their brushes and pencils they
created works expressing diverse ideas, styles, and content. Some used sophisticated visual language and
techniques, including the use of symbolism and realism in unprecedented styles, introducing important attempt to
incorporate contemporary visual language with the art forms of painting and drawing.

Subtle and complex criticism of the settler colonial power and the internal political system that governs Palestinian
life was evident almost in all submissions. The need for a revolutionary vision is posed by a new generation that
is enraged by where we are and what we have lost. The vast majority of nominated artworks mirrored pain and
indignation of the divide and setback that Palestinians encounter internally. There is a sense of loss that is not
different from the aftermath of the first Nakba. The refugee struggle is central for many artists, representing the
refugees piled up in camps that increasingly lack space, while daily confiscation of land continues, or the abandoned
Palestinian refugees in Lebanon and Syria. The participating artists confirmed that the right of return is central
to the question of Palestine, as are issues of Jerusalem, self-determination, and the end of apartheid and military
occupation.

All the artworks nominated to the fifth edition of the Ismail Shammout Award in Fine Art emerged from life, from
the struggle of our people, whether here or in exile. They signify a need to protect our values that are threatened
by a colonial neoliberal system imposed on our people and our colonized homeland.

Rehab Nazzal
Chair, Fine Arts Program
Dar Al-Kalima University College of Arts and Culture
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Oil on canvas, 80x100 cm, 2019.
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Ahmad Yasin

Ahmad Yasin is a Palestinian artist and arts educator based in Nablus, Palestine. He holds a BFA in the painting
drawing stream from An-Najah University in Nablus (2016) and currently teaches in the Fine Arts Departmen
the same university. He uses various media in his work, including sculpture, installation, performance, and dre
and painting. Yasin has participated in many workshops and exhibitions, including a workshop in Mexico City about
the International Day of Solidarity, a “Peace and Tolerance” workshop in the Walled Off Hotel of Bethlehem, Spaces
exhibition in “Art Scene” of Ramallah, and the “Sumoud” exhibition at Dar Al-Kalima Gallery in Bethlehem, in addition to
other shows.

“Until When?"

This painting is inspired by Ismail Shammout's 1953 painting Where To?, which depicts a Palestinian refugee
father after the Nakba. He is holding a cane in one hand and a child's hand with the other, carries a second child on
his shoulder, and is followed by a third child. The cane often signifies an indicator; it is used as a walking support,
a pointer, or even for leaning on, but the cane in this painting is situated nowhere — in the midst of an emptiness
that indicates loss and fear. It is charged with conflicting visual codes. Sky and land are intertwined, and loss is
absolute. The father who was carrying the cane is dead and so too is the national reference and the revolutionary
basis upon which the Palestinian cause stands. The traces of the children (brothers) are spread across a chaotic
emptiness, indicating the fragmentation and loss we endure as we search for purpose and meaning.
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Ink on canvas, 180x80 cm, 2019.
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Balgees Othman

Balgees Othman is a Palestinian artist based in Jerusalem. She holds a BA in Contemporary Art
from Dar Al-Kalima University College of Arts and Culture in Bethlehem (2017). She uses drawing,
painting, and installation in her work, which concerns with social and personal issues, in particular,
Palestinian human rights, life under occupation, and women's rights. Othman has exhibited her
work in several group exhibitions, including in the Centre for Contemporary Arts in Jerusalem, the
Art and Resistance show and Takaful at Dar Al-Kalima Gallery, and the Hayat Bethlehem exhibition.

“Self-portrait”

This self-portrait, produced on the back of a canvas, represents the Palestinian in this critical period.
| use sharp, chaotic, and angry lines in my drawing to express the individual and collective struggle
we currently endure. | depict myself standing with my hands behind my back, evoking Handalah. Yet
contrary to Handalah, | face the viewers and look directly at them. Half my body is turned, my hands
tied behind my back, and the other half of my body is pushing forward in desire for freedom.
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Pencil on paper, 100x80 cm, 2019.
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Alaa Atoun

Alaa Atoun is a Palestinian artist based in Jerusalem. He holds a BA from Dar Al-Kalima University
College of Arts and Culture in Bethlehem (2017). Atoun uses drawing, painting, performance, video,
and photography to convey his ideas about identity, memory, and land. He has exhibited work at
the Jerusalem Centre for Contemporary Arts, and at the Gallery of Dar Al-Kalima, Bethlehem. He
has also participated in many collaborative performance projects with prominent Palestinian and
international artists. Atoun was one of three winners of the Karimeh Abbud Photography Award,
third edition, in 2018. He currently works as a photography and arts counselor in Jerusalem.

“Scene 48"

Three-year-old Mohammed Wahbeh from Nahr el-Bared refugee camp in Lebanon was sentenced
to death because of his nationality and identity. His death was the result of the cutting of UNRWA
services that left Mohammed's family unable to cover his operation. | made this drawing the same
day that his death was announced and his picture posted on social media. | left a great void in the
drawing to fill it with pictures that may have occupied his thoughts upon his death. Was Palestine on
his mind and the question of return in his thoughts? Dying in the diaspora is a more bitter fate than
any. This Palestinian child was born in Lebanon and perished in it a stranger.

| 10



YOAVA @ Ve X0 iilod Lo ey s]

Acrylic on canvas, 50x100 cm, 2018.
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Alaa El Baba

Alaa El Baba is a Palestinian community visual artist born in Jerusalem and residing in Ramallah.
He holds a bachelor’'s degree in contemporary art from the International Academy of Art with a
scholarship from Keio University in Norway (2015). He is a graduate of the Young Artists Forum in
Ramallah (2010) and founded the group Al Hait in 2011. El Baba participated in several exhibitions in
Palestine and abroad, including Faces in Amman, Jordan, Art of Emergency in Germany, and others
in Baladna Cultural Center, Khalil Sakakini Cultural Center, al-Mahatta Gallery, Birzeit University, Al
Quds University, and in Morocco. El Baba participated in several art residencies, including in Beirut,
Spain, Norway, Jordan, and Palestine. He has created paintings and murals in the Jordan Valley, Bil'in,
and France. His projects include the Fish and The Camp.

“The Modernity of a Troubled Place”

The coffeeshop is a strange and alien place, and the camp is a place created as a result of political
conflict. The image of the camp is just an update of the political landscape and the coffeeshop is a
symbol of modernity that speaks many languages. The relationship between modernity and the
camp is one of tense and anxious love, but the two places search for a safe meeting point where
they can reveal their love for one another. Art is the safe place where the coffeeshop can join the
camp for an intimate meeting — away from the stereotypes that weigh heavily on them both.

|12
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Oil on canvas, 70x100 cm, 2019.
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Hammad Al Ali

Hammad Al Ali is a Palestinian artist based in Deir Gassaneh in the Ramallah district. He holds a BA
in Fine Arts from Jerusalem University. Currently, Al Ali teaches art education and graphic design at
An-Najah High School in Ramallah. He has participated in the delivery of various arts workshops
and the creation of murals across the country. Al Aliis currently preparing for his first solo exhibition.

“Wirtual Reality”

The Palestinian cause has remained rooted firmly in place, from the time of occupation until today,
while the world around evolves daily. Technology helped to realize certain democratic rights, such
as freedom of expression, but the function of technology for a Palestinian has a different effect. The
homeland becomes a third dimension that the Palestinian youth use to overcome the defeats of
reality. They shape their own ideal and beautiful world the way they wish, escaping the difficulties
of reality towards more bright and tolerant idea.

14
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Oil on canvas, 100 x 70 cm, 2018.
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Mahmoud Hammed

Mahmoud Hammed is a Palestinian artist based in Ramallah and studying Fine Arts at An-Najah
University in Nablus. He has participated in various group exhibitions, including for the Shahrazad
Association for Art and Culture and the No to Violence Yes to Life exhibit in the Women's Centre for
Legal and Social Counseling. Hammed also participated in the creation of murals in various school
around the country.

“"What is Left for Us?”

To you who is viewing my painting here and now: all options have been exhausted. The road is
long and desperate attempts have taken from our resolve as this candle wax has taken from the
scattered matchsticks in front of you. Do not stand like a nail and do not ask about the fate of the
hands that have tried before you. For you, it seems there are no hands left, it is the final solution, the
last matchstick in a faded box. Let it burn and light up so we can see the horizon waving to us from
afar. You who is viewing my painting here and now, allow me to consider you part of it, and stretch
out your hand. Together we will wait with hope that the dream will be complete in a new painting.

16
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acrylic on canvas, 120 x 80 cm
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Mohamad Jalhash

Mohamad Jalhash is a Palestinian artist born in Algeria and currently living and working in Gaza. He
holds a BA in Art Education and has participated in various workshops and exhibitions in Palestine
and abroad, including the Palestinian International Festival of Contemporary Art.

“The Prize"”

This work repeats the question of place, destiny, and the unknown. The road is long and unclear,
where to go? Where are we going? The idea for this painting emerged when one of my sons captured
a large fish and was delighted, as if the sea had granted him a prize for his hard work and patience
that day, like a small dream or wish coming true unexpectedly. Hence came the title of this painting,
The Prize.
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Acrylic on canvas, 70x95 cm, 2019.
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Motaz Hjeir

Motaz Hjeir is a Palestinian artist based in Nablus, Palestine. He holds a BA from the Visual Arts
Department in An-Najah University. He participated in the annual department exhibitions and in the
Hamdi Manko exhibition.

Where to?
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The experience of moving and walking in the void of suspended movement is nothing but a sign
of recreation and joy. In this painting, however, this rope takes us to the void. This suspended bus,
which at a time travelled freely from Nablus to Damascus, Beirut to Akka, and Gaza to Cairo, was
once an indication of the depth of Arab identity — now disjointed and impossible. Since the 1967
Naksa, this bus (the game) was made impossible. It represents a destructive reality, a one-way life
path toward the unknown and toward a remote-controlled death.
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Oil and ink on canvas, 200x100 cm, 2018
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Rani Sharbati

Rani Sharbati is a Palestinian artist based in Hebron. He is currently pursuing his MFA at Al Quds
University. He is interested in painting and photography and in addition to his studies, Sharbati works
as an arts instructor in municipal community centers. He has participated in several workshops,
including Printemps des Lycéens et Apprentis in France, and the Peace and Love arts forum in
Tunisia. Sharbati also participated in the Summer Course on Interactive Art, which was organized
in partnership between Al Quds University, Birzeit University, and the Dortmund University of
Technology.

l‘campll

This painting raises the same question that has been asked since the Nakba and the creation of
diaspora: where to? Perhaps the Camp is the witness to the continuity of this question. During my
visual research in the al-Arroub and al-Amari Refugee Camps, | noticed that the buildings were
piled over each other and were interconnected. There is no perspective and no horizon. | depicted
the camp as an expression of its existence outside the bounds of reality. The military tower and the
writing on the walls are as newspaper pages on the walls. The colours, wires, and water tanks come
together with the blue sky. | wanted to raise a question about the unknown future and about hope.
The question remains: the Palestinian reality, the Nakba, the United Nations resolutions, and the
future; where to?
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Acrylic on canvas, 120x80 cm, 2019.
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Rasha Abu Tair

Rasha Abu-Tair is a Palestinian artist, born and currently residing in Jerusalem, Palestine. She holds
a bachelor’s degree from the Department of Fine Arts at Al-Quds University (2015). She participated
in several exhibitions throughout her studies and qualified for the Ismail Shammout award, fourth
edition. She works in educational arts centers in Jerusalem and also teaches arts education methods
to school students. Her focus is on the basics of arts education.

“The Great Return”

Catching up with the future does not mean the death of the past and its abandonment, for the past
remains part of the wheel of continuity and the first engine. The bike takes us on a journey towards
hope and return to the place of departure, to the place... to the homeland. Our belief in return does
not cancel out the future, nor vice versa, butis a movement forwards after displacement and asylum.
We repaired the wheel, making our destination closer.
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Acrylic and pastel on canvas, 100x150 cm, 2018.
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Reem Natsheh

Reem Natsheh is a Palestinian artist based in Hebron, Palestine. She studied painting and
photography at the Department of Fine Arts at an-Najah National University. She participated
in several workshops and group exhibitions including the closing exhibit of the arts workshop at
Asaad Children’s Center, the Culture is Resistance exhibit in the Alternative Information Centre in
Bethlehem, the closing exhibit at Trab Gallery, the National Day of Culture exhibit at the Center for
Childhood Happiness, the Siege and Triumph exhibit at an-Najah National University Natsheh also
volunteer supervised arts workshops for children at the Palestinian-Korean Centre between 2013
and 2019.

“Birds on their Heads"”

“The birds on their heads" is an expression uttered by the ancient Arabs to describe a state of silence,
fear, anticipation, and dreaming. | took this phrase and recontextualized it commensurate with the
situation that Palestinians have endured since the Nakba of 1948. Palestinians have in this time
remained in a state of anticipation and waiting to see what will happen to their cause. What is the
Palestinian, of displacement and suffering and patience, except the application of the phrase “the
birds on their heads?” From the intensity of his silence, the bird fell on his head, and the bird does
not fall except on the resident.
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Wafa Ibrahim

Wafa Ibrahim is a contemporary Palestinian artist based in Bethlehem, Palestine. Currently she is
pursuing her bachelor’s degree in Contemporary Art from Dar al-Maka College of Arts and Culture and
is expected to graduate in 2019. Ibrahim uses painting, printing, and photography in her work. She
focuses on realistic drawing that deals with subjects related to modernity and contemporary life in
the context of colonialism and the relationship of the individual to place. Ibrahim has participated in
the Oud and Pomegranate exhibit in Nablus City (2017), the Windows of Hope exhibit in Minneapolis
(2018) and the Light on Emerging Artists exhibit in Ramallah (2018).

"Waiting Chair”

The waiting chair itself does not move, a permanent recipient of the public, and the bundle of
personal belongings does not grow in size, perhaps shrinking with the necessity to use a hidden
item in it. A waiting person does not always want to carry his house on his back. He stands still and
watches the irony of what is happening, waiting for a decision ordering him to return or to stay in
the old waiting chair, before it becomes his new home, the stories of poverty and displacement with
him, becoming useless and sensitive, losing at the lowest costs, hurt by the wind that strikes the
chair, sad and grieving. Finally, he holds his bundle on a broken staff from a tree, and comforting his
deceased conscience, he leaves, or escapes.
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Issam Ahmad

Issam Ahmad is a Palestinian artist based in Bethlehem. He has studied fine art, journalism and
architectural drawing. He was a member of the steering committee of the Naji al-Ali Fine Arts
Group, 2 member of the Creative Cultural Forum in Bethlehem, and a member of the Arab Journalists
Association. He worked as a cartoonist inseveral newspapers and magazines. He worked as a
textbook artist at the Curriculum Development Center between 2000 and 2007 and is currently
working as a cartoonist on Aljazeera online.

“Ismail Shammout Graphic Biography, 2019"

This work is a graphic story about the life of the pioneer Palestinian artist Ismail Shammout. It
begins with his birth in Al-Lid city in Palestine in 1948 through the interruption of his youth by
Zionist terrorism which resulted on expulsion from his homeland, along with hundreds of thousands
of other Palestinians during the 1948 Nakba. It goes on to depict Shammout’s life as a refugee in
Gaza, his pursuit of studies in Egypt, his marriage to artist Tamam Akhal, and his membership to
the Palestinian Liberation Organization. The intention of this work is to offer present and future
generation a graphic document of Shammout’s legacy. The work is based on lengthy research,
which included gathering every piece of information and every interview and image that could be
found that was by or about Shammout.
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Wael Abu Yabis

Wael Abu Yabis is a Palestinian artist born and residing in Dheisheh refugee camp, Bethlehem. He holds a Bachelor’s
degree in Arts from Al-Quds University (2012). Abu Yabis uses largely painting in his work, which deals with issues
of daily life under occupation as well as the refugees and the right of return. Abu Yabis has participated in- many
local and international exhibitions, including: For the Future, the Walled Off Hotel, Bethlehem; Art after the wall,
Manhattan College, New York (2018); and, Restoring the Lost Future, the Nakba Museum, Washington. Abu-Yabis
has received several awards, including: first place at the Arab Youth Biennale in Doha, the capital of Arab culture,
Qatar; third place in the For the Future contest, the Walled Off Hotel, Bethlehem; second place in the "“Mental Health
Competition”; and, fourth place in the University Student Competition.

“Mysterious Souls”

Where to? To the inevitable escape where mirage sweeps us toward life. We think that the end of the journey is in
all their promises of freedom and we walk to the absence, where we wash our wounds with our tears. The swing
that represents childhood, made from a car tire, and as it is a tool for playing, it is also a tool for resistance during
the inevitable confrontations. During the confrontations, we find ourselves, since childhood, in the range of fire.
The continuation of the current situation is a continuation of the loss of life or the orphanhood of life. Not long ago,
someone in my family was martyred and left behind two spirits (two children) and he was the main source of work.
What is the fate of these children who found themselves inevitable orphans, deprived of their father’s love? Faces
that lack a smile, a spirit that resembles a child, without a child.
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Ola Zerini

Ola Zerini is a Palestinian artist from Tur'an near Nazareth. She is currently pursuing her second-
degree studying art at the Orannim College under the supervision of artists Farid Abu Shakra and
Asad Azi. Zerini is interested in humanitarian issues, specifically related to the violence of war and
displacement.The choice to work with such a subject is not easy for Palestinian academics and
students within a country that suppresses their freedom of expression and attempts to obliterate
their identity. But for Zerini it is not coincidental, as her family was expelled from the village of al-
Shajara in 1948, and her grandfather was separated from his brothers (Hosni and Abed) who fled to
Syria. They also lost extensive agricultural land.

“Yarmouk Refugees”

We have become accustomed to news and images of victims of the violence of war. It has become
difficult for anyone to really understand and analyze what is happening, and even the victim does
not know who killed him nor why. In war, killing happens for the sake of killing. The war does not
end when the destruction and bloodshed ends, for it leaves bleeding wounds to the heart, soul, and
memory.

This painting is inspired by images of the displaced refugees from Yarmouk camp. | did not draw
the images themselves but the effect of them, and | drew myself in it in order to transform the
painting's political and existential meaning. My method was influenced by several artistic schools
but primarily by the artist Ismail Shammout and his work on the Nakba and displacement.
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Biennale, Turkey, Kunsthalle Osnabriick, Germany, The 55 Venice Biennale, Italy, Art Lab Gnesta,
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Darb 1718, Cairo, Egypt, Kunstverein, Germany, The Queens Museum of Art in New York, Haus
am Lutzowplatz in Berlin, Tanit Art Gallery, Beirut, Lebanon, Beirut Art Fair, Lebanon, Asia-Pacific
Triennial, Taipei in Taiwan, VCU Art Gallery, Qatar.
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Fahd Halabi

Fahd Halabi is a Syrian artist from the occupied Golan Heights and currently lives and works in
Hamburg, Germany. He holds a BFA from Beit Berl University. His work reflects the socio-political
context in which he was born and grew up as an Arab-Syrian artist. The question of identity
concerns him as he lives between two worlds and two cultures; the Arab Eastern culture to which
he originates and the Western European culture to which he was exposed in recent years. In
his work and research, he examines the socio-political and economic dimensions of the conflict
between the two cultures. On the social level he deals with sexuality and gender within the relation
between these two cultures. This sexual dimension could reflect, in a sensitive and honest way,
the small, hidden and yet important cultural nuances that all exist at the same time. He is also
concerning with issues related to religion and the status of women within religion; questions
related to political, national and ethnic backgrounds, behavioral patterns and the different cultural
characteristics and codes by which human groups are defined, either on an individual level or in
relations between group and/or with the other. Art for him is not a game, but rather is part of his
life, it reflects reality in a sophisticated, sensitive and aesthetic way. He often uses black humor
or stinging irony to evoke feelings of amusement and sadness at the same time. He exhibited his
work widely in solo and group exhibitions in Golan, Palestine, and around the world including in
France, Spain, Germany and U.S.A.
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Aissa Deebi

Aissa Deebi is a Palestinian Artist based in Geneva, Switzerland. His early work investigates the
complexity of daily practices in post-1948 Palestine: Days like this (1997): Makkan (1998); My
Dream House (1999); Nothing is New Only Forgotten (2000). Later, Deebi's work tackles the theme
of immigration and alienation, which culminates into his Ph.D. research, providing critical analysis
of Diaspora as a creative space. In tandem with his scholarly work, Deebi produced a body of works
that interrogate the complex phenomena of cultural-migration and Diaspora reality as experienced
by an adult Palestinian-Immigrant artist in post-Sept 11 America: Killing Time (2004); Naked Heroes
(2003); Dead Sweet (2004) Tal EI Samak (2011). The Trail 2013), Motherland(2016), Exile is Hard
work (2016017), This is who | saw Gaza (2017).

Deebi has held several leadership positions teaching art and design at a number of institutions
including the Winchester School of Art, the University of Southampton in the United Kingdom,
Centro de Estudios Superiores de Monterrey Design, Mexico and Chulalongkorn University, Bangkok
Thailand, The American University in Cairo, Montclair State University and currently Deebi is Visiting
Reader in Contemporary Art of the Middle East at Birmingham City University, United Kingdom
(UK). His work has been exhibited globally including Fattoush big art Gallery, Haifa, Art Dubai,
The Palestinian Art Court — Al Hoash, Jerusalem, Birzeit University Museum, Palestine, Canakkale
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Saddam Jumaily

Saddam Jumaily is an Iraqi artist born in Basra and currently lives and works in Amman, Jordan.
He holds an MA in Fine Arts (2005) and a BFA (2000) from Basra University College of Fine Arts,
Irag. His work was exhibited in solo and group shows including What Happens Always. Boushari Art
gallery — Kuwait (2018); Inkography. Dar Al-Anda Gallery - Amman, Jordan (2017); Dialogue Degree
Zero Il. Art Sawa - Dubai, UAE (2014); Dialogue Degree Zero. Art Sawa - Dubai, UAE (2013); DAILY
LIFE. Orfali Gallery - Amman, Jordan (2013); HOUSEHOLD TUNES. Dar Al-Anda Gallery - Amman,
Jordan (2011). Jumeily also exhibited his work in group exhibitions in Dubai, U.A.E., Beirut, London,
UK, Lebanon, Abu Dhabi, and Jordan. He has taught art in various institutions including in the Fine
Arts College, Basra University, Irag and worked as an art editor and graphic designer for a number of
publishing houses including Dhifaf House in Qatar, Moment House in London, UK and Dubai Cultural
Magazine, UAE.

He is a recipient of several awards including the Rescue Fund Scholarship, The Institute of
International Education, Washington, D.C., U.S.A (2015 and 2016); Expert Young Artists’ Award,
Iraqi Artists Society - Baghdad, Iraq (2008); The Annual Contest of Ishtar -Young Artists, Plastic
Art Iragi Association— Baghdad, (2008); State Incentive Award, Ministry of Culture - Baghdad,
Iraq (2001). He published the following books: The Side of the Photo: A Question of Originality in
Arab Contemporary Art, Arab Publishers’ Association - Amman, Jordan, 2016; The Effectiveness
of the Aesthetic Discourse: Applications in the Iraqgi Plastic Art, Al Adeeb House — Amman,
Jordan, 2012; The Disclosure of the Optical Text: A Study in the Overlap of the Plastic Arts, Al
Faisal Magazine, 2012.
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Najah Zarbout

Najah Zarbout is a Tunisian artist based in Kerkennah-Tunisia. She lives and works in Sousse. She
holdsa PhD in Arts and Sciences from Sorbonne University, France. She is interested in topics related
to contemporary life such as questions about our relationships with others. Behind the apparently
playful works by Najah Zarbout, there are deep and serious subjects. Her artistic work takes various
forms including drawing, video, painting, and installation. Zarbout has exhibited her work in solo and
group exhibitions and has participated in many international festivals and artistic fairs, particularly
in Europe. She is a recipient of the Grand Prize of the visual art festival « Ici et Demain 2008 » in
Paris, and she was selected among the artists representing Tunisia at the Dak’art biennale, 2018.
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Fatima Mortada

Fatima Mortada is a Lebanese artist based in Beirut, Lebanon. She holds a three-years PhD
scholarship and a Masters of Fine Art, with distinction from Winchester School of Art, university
of Southampton, UK, (2010); Art Diploma with honor in Fine Arts in (2007) from the Lebanese
University. In her work she addresses subjects relevant to identity and conflict especially in the
Middle East. She uses a wide range of techniques and materials including drawing, printmaking and
painting, sculpture, installation, film, knitting and sewing. Her work has been shown in Lebanon and
Internationally including in France, UK, Spain and Jordan. She held her first solo exhibition at Mark
Hachem Gallery in Beirut in 2014 upon her return to Lebanon from the UK.
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Raed Ibrahim

Raed Ibrahim is an artist, and art educator based in Amman, Jordan. His work was featured in
numerous solo and group exhibitions in Lebanon, Jordan, Europe and other places. As an educator,
Raed Ibrahim teaches at the faculty of art and design at Jordan University in Amman. He is involved
in regional and international art programs of learning, discussion and exchange. He co-organized
“About Culture in Jordan’, a survey exhibition and research on culture in Jordan that is part of a larger
ongoing research on cultural policies in the region.

ghbg) 2l

Lutsll dyilagll dnalall i lomol dussighl (uys cllin Josig @i Lllag Guadll i alg (olaliss i
Elpall a9y Lo Bhlia b g panll glain¥l @le b pauniia Luiyh (¥ guyly 6 & lesall duwigl
dslosall duaiglly (o )¥lg &ilyilly cllpa¥l Joa j9aT gpdlon aiiing duiay aylin b Olabiss Jos
Al dilgal o2 Oloddly @uuyllg @uuyll (1< 3aaxin dafliug aloac L“r“ A Aasulallg

SAlin (Y VA) Guasll  paleall all Josoll dunwde 6 23 L6 Loy Lalleg Gabaauls 8 Sunye alloc!
ool oluig chyia (Y + \ V) i jlailiva Lyiya i sliggd salll ol iaSISunll Jula 3850 s(Y 2 1VV) VY a5 Ll
cdakaiigially 3.3.39)5‘}” alyliandl cantia thuugdad ( lawiginll u.‘:g)g‘ﬂl Csall danngo (Y « V1) Guadll (Josallg
@aliss b Olaliss ki .Guadll poleall (Al Josoll dumube scsalill Guaill (a2 (Y +10) Ll e
Arsgiall g y0¥1 (sall Ausnfo Lgtobai il coldll (o yliall "all €9yiia A (30 dgalgoll’ dyidll dalsy)
-l5gSsiu ASPIS dais e Juon Lpwsiyi alawall @ juss deganng

Benji Boyadgian

Benji Boyadgian (FI/PS) was born in Jerusalem and lives and works there. He studied architecture
at ENSAPLV School of Architecture (L'Ecole Nationale Supérieure d'Architecture de Paris La Villette),
specializing in urban sociology in post-conflict areas. Boyadgian works on research-based projects
that explore themes revolving around perception, heritage, territory, architecture and landscape.
He works with multiple media by employing painting and drawing as his primary tools. His recent
exhibitions include; 2018: Jerusalem Show [V, ‘Actual and possible, Al Ma'mal Foundation for
Contemporary Art, Jerusalem. Crossections, Kunsthalle Exnergasse, Vienna
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Faten Toubasi

Faten Toubasi is a Jerusalem-born, Palestinian-Canadian visual and community artist based in
Toronto. She holds a BFA from Repin’s Academy of Arts, St. Petersburg (Leningrad) Russia (1984).
Before immigrating to Canada, she taught for 13 years as an art supervisor and coordinator at
The Early Childhood Resource Centre (ECRC) in Jerusalem and the West Bank. She also has taught
drawingand paintingand arteducation art for seven yearsas ateacherforatthe Women's Technical
College in Ramallah. Currently she works as a community artist facilitating visual art workshops
to different age groups from diverse backgrounds at MABELLE arts and Arts Etobicoke. Toubasi
believes that art reflects experiences, concerns, ideas and inspirations of the artist. Her paintings
concern with Palestine and the resilience, struggle, and resistance of the Palestinians who live
under occupation. She has participated with all Palestinian league of visual artist exhibitions since
1985-2006. She has had a solo exhibition at Gallery Ramallah (1980), two-person exhibition with
Nabil Anani at Birzeit University (1985); and Al Hakawati theatre in Jerusalem (1987). She has
published the guide "Expressive visual arts” for kindergarten teachers, published by the Early
Childhood Research Centre (ECRC).
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Bashar Alhroub

Bashar Alhroub is a Palestinian artist, born in Jerusalem and currently living and working in Ramallah.
He holds an MFA in 2010 at Winchester School of Art, University of Southampton in the UK. In 2012
Alhroub was awarded the first grand prize at the 14th Art Asian Biennial, Bangladesh. Alhroub has
exhibited his work in Palestine and internationally including at: The Imperial War Museum, London
(2015); Aga Khan Museum, Toronto; The Institute of Contemporary Arts (ICA), London (2012); The
Arab World Institute, Paris (2017); Eli and Edythe Broad Museum, Michigan (2012); Laznia Center for
Contemporary Art, Gdansk, Poland (2011); Mosaic Rooms, AM Qattan Foundation, London (2010);
Green Art Gallery, Dubai, UAE (2010); Birzeit Ethnographic and Art Museum, Palestine (2011);
Instants Vidéo festival 24th, Marseille, France (2011); The Barjeel Art Foundation, UAE (2012);
Mana gallery, Istanbul, Turkey; Al-Ma'mal Foundation for Contemporary Art- Jerusalem (2014); Twin
Gallery, Spain (2017), and many others.

Alhroub participated in several International artist residencies, such as: the 2018 China Printmaking
museum residency, China; the 2014 Art Omi International Artists Residency, NY; the 2013 Artist
Residency between Pittsburgh and New York, Matters Factory Museum and Art Up, USA; the 2012
Delfina Foundation residency, London; the 2012 Bag Art Camp, Bergen, Norway; and the 2007
“Braziers” International Artists Workshop, UK, among many others.
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AQUA, Contemporary Artists and Water Issues, Isola dei Pescatori, Stresa, Lago Maggiore. 2017:
Sharjah Biennial 13 Offsite: Shifting Ground, Khalil Sakakini Cultural Center, Ramallah; Armenia
Standart: Mount Anlalogue, Gyumri; Around About: Khalil Sakakini Cultural Center, Ramallah; AQUA,
Contemporary Artists and Water Issues, Chateau de Penthes, Geneva and SESC Belenzinho, Sao
Paolo; The Discord, Al Ma'mal and Anadeil Gallery, Jerusalem; 2016: Traces, Art Rooms, Kyrenia;
The Jerusalem Show VIII: ‘Before and After Origins, Al Ma'mal Foundation for Contemporary Art,
Jerusalem; De lova de oss en skola, de lovade en Simhall, Skanes konstférening, Lund ; Lines of
passage (in media res), the Municipal Art Gallery, Lesvos; 2015: Line, Art Rooms, Kyrenia; Stepping
over the Borders, European Mediterranean Art Association (EMMA), Nicosia; Shared Religious Places,
Museum of European and Mediterranean Civilizations (MuCEM), Marseille; 2014: The Jerusalem
Show VIII: ‘Fractures, Al Ma’'mal Foundation for Contemporary Art, Jerusalem; and Curated-By:
Spinning On An Axis, Mario Mauroner Contemporary Art, Vienna.

Boyadgian attended the Young Artists Residency Program of Confrontation Through Art Project,
organized by EMAA and Rooftop Theatre Group, Nicosia; Grant holder, IASPIS, Stockholm.
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Shada Safadi

Shada Safadi was born in Majdal Shams in the occupied Syrian Golan heights. After finishing a two
year class in painting and etching at Adham Ismail Institute, Damascus in 2003, Shada graduated
from Damascus University with a degree in fine arts from the department of painting in 2005. Shada
is a founding member of Fateh Al Mudarris Center for Arts and Culture, located in the occupied Golan
Heights. She has participated in multiple exhibitions, including a solo exhibition at Fateh Al Mudarris
Center for Arts and Culture, Majdal Shams, Golan Heights in 2006. In addition, her work has been
featured in exhibitions in Damascus, Aleppo [Syria], Jerusalem, Ramallah, Berzeit, Bethlehem [West
Bank], Umea [Sweden], and London. Recently, she participated in the Syrian Cultural Caravan, with
exhibitions in France, Germany, Norway, and Belgium. Shada won the third place of the Young Artist
of the Year award for her work “in the presence of the crow” with A.M. Qattan Foundation in 2008.
In addition, she was an artist-in-residence for three months in “Cité internationale des arts”, Paris in
2014. She currently lives and works in her home town.
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